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RESUMEN

La violencia contra la mujer es un fenbmeno social que ha dejado marcado el
comportamiento de la sociedad, no solo por los efectos que esta provoca en la
familia sino por las huellas fisicas y psicolégicas que a futuro cobran remembranza.
En base a esto son muchas las formas en que la mujer especialmente del area rural
ha tratado de repararse integralmente, una de ellas es el arte en cualquiera de sus
formas ya sea a través de las manualidades, las pinturas, la escritura u otras formas
artisticas. El presente articulo busca exponer el arte como medio de reparacion
integral a mujeres de zonas rurales victimas de violencia. Se implementé una
metodologia de revision bibliografica de informaciébn basada en articulos
consultados de revistas cientificas, donde se depuro la informacién mas reciente
para luego someterlo a andlisis documental, a partir de esto se pudo concluir que el
arte ha sido una herramienta que ha permitido a nivel internacional reflejar los
diferentes episodios de violencia y conflictos a los que se han visto sometidas las
victimas, del mismo modo el arte ha sido un gran aliado en la reparacion integral de
la mujer del area rural victima de violencia, especificamente las que han sufrido
violencia por el conflicto armado en el pais y que buscan un medio para olvidar sus
vivencias en las épocas mas violentas provocada por los grupos armados.
Palabras Claves: Arte, cultura, violencia, reparacion, rural.
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Art as a means of comprehensive repair to women in rural areas victims of
violence

ABSTRACT

Violence against women is a social phenomenon that has left a mark on the behavior
of society, not only due to its effects on the family but also due to the physical and
psychological traces that in the future are remembered. Based on this, there are
many ways in which women, especially in rural areas, have tried to fully repair
themselves, one of them is art in any of its forms, whether through crafts, paintings,
writing or other artistic forms. . This article seeks to expose art as a means of
comprehensive reparation to women in rural areas who are victims of violence. A
bibliographic information review methodology based on consulted articles from
scientific journals was implemented, where the most recent information was refined
and then subjected to documentary analysis, from this it was possible to conclude
that art has been a tool that has allowed internationally reflect the different episodes
of violence and conflicts to which the victims have been subjected, in the same way
art has been a great ally in the comprehensive reparation of women in rural areas
who are victims of violence, specifically those who have suffered violence by the
armed conflict in the country and who are looking for a way to forget their
experiences in the most violent times caused by the armed groups.

Keywords: Art, culture, violence, reparation, rural.
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