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ABSTRACT 

The Bibliog rap h ic Museu ms of Caribb ean Authors and the Boliv ar ian Museu m are a 

contribution of the Simón Bolívar University so that the Caribbean community has a 

informative guide and creative spaces to socialize the literary and historical forms of 

our region. The bibliographic museums of Caribbean and Bolivarian Authors are in charge 
 

to preserve and exhibit the literary , his torical and artistic heritage of Caribbean authors  

and  the  Bolivarian thoug ht  to g ua rantee  the  ed ucat ion and  enjoyment  of the  comm unity in 

general, as well as recognize and enrich our Latin American identity. 
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In the Bibliog r ap h ic Museu m of Caribb ean Authors , all the baggage is preserv ed 

journalistic and literary represented in more than 3000 texts written by a whole plethora of 

historians, journalists, writers and artists from the Colombian Caribbean Coast. 

In the Bolivarian Museum, there are around 3,000 scientific works that 

about the process of American emancipation have been written in all these years of life 

republican 

The ex is ting  h is tor ic a l memory  in  th e bib liogr aph ic mus eu ms  o f Au thors  o f the Car ibb ean an d  

Bolivariano, were compiled over 49 years  by the teacher and founding rec tor of the  

Univers id ad Simón Bolívar , José Consuegra Higg in s, a task that has been continu ed by his 

decendents. 

The historical and literary wealth that museums bring to the city in its different 

academic, and social contexts are invaluable, thus becoming scenarios of the 

knowledge, with a strong impact on the formation and autonomy of culture and man 

caribbean 

 

It is intended then that throughout this work the impulse 

that is given to the continuous developmen t of learning activities and the understanding of the 

 

relevance that these cultural spaces have for the integral formation of individuals, 

Being fundamental for this, the role of education as a necessary tool for the 

training challenge, thus achieving to strengthen the relationsh ip of man with his historical heritage, 

 

natural, in the knowledge of the Caribbean cultural identity, from the museums of the 

Simón Bolívar University of Barranquilla as teaching spaces. 



 
 

Background: 

When confront ing the first ideas in order to outline the current situation of the 

 

museums we believe it pertinent to take the following annotation from (Jiménez, 2004): 

 

“The states of art in the social sciences, and those produced in any 

type of research, represent the first step of approach and appropriation of the 

reality as such, but, above all, this methodological proposal is mediated 

by the texts and the accumulated ones of the social sciences that they contain. In 

Consequently, the states of the art do not approach the main source of knowledge 

social, which is reality, experience as such and everyday life; rather, they leave 

of a product of what is given and accumulated by the social sciences, and are based on a 

 
hermeneutical proposal in the processes of initial interpretation of reality and its 

 
research." 

A first definition of a museum is found in the following quote from 

(Hernandez, 1992): 

 

“The background of the Museum, in its historical-cultural evolution, is very 

remote for more than 25 centuries, from the etymological name of mouseion 

Greek word meaning House or temple of the Muses of Athens. 5th century before 

Christ, going through the Alexandrian conception as the Scientific and Universal Center of the 

 
Know and then by the Roman mouseum temple of the muses or philosophical school 

 
up to the museum-collection concept in the Renaissance and Baroque period, to which 

it is added in the age of illustration and the modern, the tradition.” 

This European invention underwent great changes, one of them, the one that occurred in 

 

the year 1789 during the French Revolution, its ideological and social profile ended by 



 
to consecrate in practic e the theory, that art was the creation of the people and consequen tly 

its enjoyment could not be the privilege of a wealthy social class, this contributed in a 

decisiv e ly to the impu ls e and develo p men t of the Museu m as a Public Institu tio n and  

Patrimonial. 

According to(Herna nde z , 1992): 

 
“The initial idea of   these museums was not to exhibit objects but to collect them, and 

 
the first to create museums were the Monarchs and the Elite, with the purpose of  

hoard spoils of war to show power on the part of the family or town that 

would own it.” 

The professional in Museology is the person in charge of the Research, 

selection of objects, curatorship , conservation and exhibition of the Museum' s collection, 

In Colombia , this profession has not yet been instituted. (Arriaga, 2009). 

In this process of evolution, MUSEOLOGY was born in the 20th century, 

scientific discipline that has a double condition, of applied science and science in action. 

(Hernandez, 1992) 

Incorpora ting the crisis into the functioning of the museum means being willing 

 

to renounce an entire conception that has proven to be ineffectiv e, and to enter the managemen t 

 

of the museum to hitherto marginalized elements, such as the public itself. 

Faced with the crisis situation in museums, some 

experiences of a renovating type, which basically affect the four aspects of the 

operation of museums. 

In this regard (Desva l lées, 2009) mainta ins : 



 

 
 

“The spirit of renewal emanating from ICOM meetings has had a 

wide resonance in local museum administrations. Currently 

no director can ignore the existence of a critical situation in the museum 

institution, nor the nature of that crisis.” 

For (González, 2016) museums currently have a new order: 

“Museums have ceased to be spaces of absolute truths, places 

exclusive for specialists or for elite groups. They don't even privilege anymore 

exclusively their collections. Museums today seek to be accessible, inclusive, 

equitable, transformative, and participatory” 

By virtue of the above, we find that (Vidagán, 2020) maintains : 

“The link between the museum and the public is developed through the proposals  

of the education department and, specifically, it is the museum educators who 

They will have direct contact with visitors. Museum educators 

 
They sit right at the intersection between the museum and the public.” 

 
In general, the new experiences made do not affect one of these  

aspects, but rather encompass the whole or at least more than one component. 

Institutionality. 
 

Museums are currently defined as a permanent institution without 

for profit at the service of society and its development, open to the public and 

 

carries out research on the material testimonies of the human being and his environment 

 

environmen t, which it acquires, conserves, communicates and exhibits, with the purpose of 

 

study, education and delight. (Cano, 2005). 



 

 
 

“In this sense, the understanding of the museum as a 

non-formal educational institution—raised by the writerMarta Dukhovneen 

 
who compiles various essays on the relationsh ip between education and the museum, 

“Understanding that these spaces offer diverse pedagogical experiences with 

different approaches that comprehensively strengthen the individual, such as ideas, 

debates, new research.”(Dujovneen, 2001). 

Although it is true that the new information and communication technologies 

are allowing museums to come closer to society and, above all, the 

that are managing to more extensively fulfill their purpose as institutions 

educatio n a l, it is necessar y not only to imag in e a more dynamic museu m but to recreate it and 

 

reflect on new dynamics and valid parameters whose structures 

become a transmitter of scientific messages and stimuli that influence the 

visitor. 

The reflections that resulted from the World Conference on Science in the 

Siglo XXI in 1999 gave an account of the commitment that existed to integrate the 

technology to the daily activities and delight of humanity . Nowadays the 

technolog y covers all social instances, permeates them and it is almost a fact that it is not 

possible to imagine any segment of society, without technological additions. To the 

In this regard (Jiménez and Palacio, 2010) maintain: 

“In the interactive centers and museums of science and technology (S&T) in the 

 
XXI century society, particularly in Latin America, is increasingly 

the generation of public strategies that promote the democratization of 

 
science and technology, with a view to encouraging their production, distribution and 



 
appropriation. Consequently , these museums and centers are called upon to contribute 

 
with the promotion of social learning that allows the enlightened participation of 

 
citizens in decisions that generate social, political, economic, 

ethical and environmental, widely shared; and gain citizen support for 

techno-scientific policies that promote development, progress and 

sustainability of the peoples. 

The above concept helps to configure the new roles that have 

implemented museums in the world and especially in Colombia, the new 

dynamics of society have allowed these to integrate effectively into their 

different audiences. This second decade of the 21st century has been marked by a 

world event that highlighted the fragility of humanity and with 

this, the lack of health policies and programs to face true catastrophes, the 

pandemic showed that we were not prepared to face a calamity like the 

caused by the Covid19 virus. All these situations caused by the virus 

disrupted the normal functioning and the full development of the activities 

human. By virtue of the foregoing, many social spaces such as museums, 

they began to rearrang e thems elves and prepare new commu n ic ation altern ativ es with their 

 

different audiences, all these situations were studied by the Bank 

Inter-American Development Bank (IDB, 2020) who in a study entitled The Pandemic 

 

Puts the Creative Economy to the Test, argues: 

 

"The challenges that the creative and cultural industries face in this 

pandemic have led them to look for new formats and models to follow 

forward with their activities and businesses. This search has opened the doors to 



 
alternative business models, which will be vital in supporting the recovery of the 

sector. In order to identify trends and highlight patterns, the group of 

The paper reviewed responses from specific CCI sectors and selected 

some of the new business models that are beginning to be glimpsed. Bliss 

selection was based on the experience of the participants of the network of experts who 

sought to illustrate the wide range of arts, industries and knowledge of the ecosystem 

creative and cultural 

 
Added to this IDB report are the different studies that were published in 

full pandemic to try to explain what would be the tasks to be implemented in the 

new situation, in this regard (Sesé, 2020) maintains: 

“The impact of the coronavirus pandemic is having consequences 

devastating in museums. And when they reopen their doors in the next few days, 

Nothing will be the same. There will be a before and after Covid-19. macros 

exhibitions with hundreds of thousands of visitors can already be considered a matter of 

 
past, and in the short and medium term their income will be seriously reduced by the 

 
capacity reduction imposed by prevention measures and the drastic drop in 

 
sightseeing". 

 
 

At the time, UNESCO also declared itself in the face of the disastrous situation 

 

pandemic , the deputy director., UNESCO Culture General, (Ottone, 2020) 

 
he pointed: 

 

 

“Due to the coronavirus outbreak, museum institutions, large 

and small, public and private, have had to close their doors, most of 



 
them in the immediate future. It is estimated that 90% of the approximately 60,000 

museums around the world are forced to fully or partially close their doors. 

Regardless of their size, location or status, museums face 

difficult challenges, including protecting your collections, ensuring the  

safety and health of staff, resolution of financial problems and 

maintaining engagement with your audience. Museums are contributing to 

our societies, proposing innovative ideas and inspiring everyone in these 

difficult and uncertain times.” 

Finally, UNESCO through the Deputy Director General for Culture 

(Ottone,2020)express: 

 

“Culture never stops, and it is crucial that museums also stop. 

keep going, especially in light of the arrival of COVID-19. "Museums are 

more than simple spaces where the heritage of the 

humanity", "They are also fundamental spaces of education, inspiration and 

 
dialogue. In a situation where billions of people around the world 

 
are separate from each other, museums can bring us together". 

 
 

Goals: 

General purpose. 

 
Identify the educational and cultural processes carried out by the museums of the 

Simón Bolívar University of Barranquilla for the strengthening and development of the 

cultural identity of being Caribbean. 



 
Specific objectives 

 
-  Dimens ion the contrib u tio n of the Simón Bolívar Univer s ity when develo p ing 

the initiative to build a cultural complex called Casa de la Cultura de 

Latin America, where two bibliographic museums operate. 

 

 

-  Provide from the educational function of the Program of 

Preservation and Promotion of Cultural Heritage museums the necessary tools 

for a broad concept in history and literature of the Colombian Caribbean. 

-  Recognize how the University's museums are adapting 

Simón Bolívar to the needs derived from the changes in our society, such as 

observers of the identity of the Caribbean man and his cultural development . 

 
 

Materials and methods: 

 

This research work will include the collection of different data 

through the survey and the questionnair e and documentary analysis. 

 

our work assumes the HISTORICAL-HERMENEUTIC PARADIGM. 

As a concept that provides the necessary tools to approach a 

dialectical posture that allows us to discern about the creations of the human being. 

The type of research is QUALITATIVE. 

approach is DESCRIPTIVE. 



 

 
 

Results:  
The importance of this research project is clearly 

 

represented in the general objective, which seeks to recognize how the 

museums of the Simón Bolívar University as generators of educational spaces and 

that contribute to the enrichment of our identity, and influence 

individually and collectively in the construction of a society that seeks the 

integral transformation of the Caribbean being. Based on the foregoing, the 

questions for dissimilar audiences and the instruments always sought to specify in the 

surveyed a notion of relevance not only towards the city, but also in its 

projection as being Caribbean. 

The results of the questionnaire largely supported the activities 

develo ped by the museu ms of the Simón Bolívar Univers i ty and invite you to continue 

 

contributing to the cultural and immateria l enrichment as builders of a 

Caribb ean identity . 

 

Althou g h we have been able to demons tr ate that there is an education a l and 

 

cultural relationsh ip with the region, it is necessary to continue insisting on rescuing those 

 

scattered elements in that great imaginary city. 

This survey was divided into two parts: the first consisted of having a   

theoretical reference about the imaginary that the barranquilleros have regarding the  

museums that exist and be able to account for the degree of sensitivity and knowledge of  

Barranquilleros to the different museums in the city. The second  

part was aimed at asking the respondents about the knowledge they  

they had from the museu ms of the Simón Bolívar Univer s ity . It is positiv e to note that the  



 

 
 

Most of the questions were answered by young women among the  

 

18 and 20 years old and by adults between 50 and 55 years old  

 

Conclusions: 

Museums have the ability to transform the mentality of being 

human, as long as man continues to leave his legacy on earth, museums 

responsible for safeguarding the history and culture of humanity. But this is not so 

simple, the museums today, in order to remain as references of culture and 

education must be integrated into social dynamics, which demand more and more of 

the synchrony with the technology of all instances of society. 

Museums are instances that are in charge of putting in direct dialogue the 

object and the visitor, hence allowing human beings to build new 

relationship s of time and space that trigger proposals and development. The museums 

of the Simón Bolívar University pose from their educational and functional perspective 

that these should be projected as institutions that promote recreational spaces and 

cultures from the Caribbean Region, as a strategy to face all those 

processes that alienate culture and its development, using its four tools 

fundamental: conservat ion, delight, research and projection. 

It is important to highlight the training role that the Simón University has had 

Bolívar by providing elements of cultural and academic discussion within the 

bibliographic museums. 

The museums of the Simón Bolívar University have managed to position themselves as 

 

promoters of cultural life in the city promoting artists, writers and a whole 

range of socio-cultural activities of interest to the region. This accounts for your 



 
insertion in the new social dynamics thus contributing to the realization of a being 

 

Caribbean.  
All these elements of learnability and teachability used by 

 

museums of the Simón Bolívar University of Barranquilla try to consolidate the 

relatio ns h ip s with the environ m en t, trying to build a constan t dialog ica l relatio ns h ip that 

allow the full development of culture and education. 

 
Keywords:museums, bibliographical museums, culture, education, pedagogy, 

 

community, heritage, Caribbean Region, conserva tion and public. 
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